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VPACatCSUN

A NOTE FROM THE EXECUTIVE DIRECTOR

I

grew up in Chicago, where the holidays
included singing carols at our neighbors
doors, watching our breath rise in the
cold air, in sync with musical phrases and
exhalations, landing on the brim of our hats
to form little crystals that would follow us
home. If you’re like me, one of the best parts
of your holiday season is spending time with
family and friends enjoying great music.
I hope you might consider sharing the
holidays with the important people in your
life; you might want to come back to VPAC
this month, and bring your neighbors or work
colleagues. Or you may consider giving the
gift of music for the holidays.
If you have a VPAC subscription, then you
may be here tonight enjoying a complimentary
ticket that came with your subscription.
We’re so proud to have quadrupled our
subscribers this year. We hope you’ll spread
the good news that VPAC is one of the best
values in Los Angeles.
We also hope you’ll consider VPAC in your
year-end giving. VPAC’s free public concerts
have become a staple in the San Fernando Valley, and our free student matinees for K-12
students are changing young lives.
May your holidays be filled with the sweet sound of music and the company of friends
and family. In a time of change and challenge, a live musical performance is one of the
most unifying and uplifting ways to spend time together. We’re honored if VPAC can
provide you that.
Warmly,

Thor Steingraber, Executive Director
Valley Performing Arts Center
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SHARE YOUR EXPERIENCE!

Check-in on Facebook, tag us in your Instagram photos, Snapchat your moments
or trend with us on Twitter.
/ VPACatCSUN

President, CSUN

Dr. Dianne F. Harrison
Vice President of
Administration and
Finance, CSUN

Colin Donahue

Executive Director, VPAC

Thor Steingraber

Associate Executive
Director, VPAC

Terence McFarland
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JOIN THE CELEBRATION OF THE
COMPOSER’S 70 TH BIRTHDAY
Jacaranda Music and VPAC Present

AMERICAN BERSERK

John Adams

A Celebration of John Adams
Curated by Patrick Scott
Sat Jan 14 | 8PM

ST. LAWRENCE
STRING QUARTET
Adams Quartet No.1
Beethoven’s String
Quartet in A minor
Fri Feb 3 | 8PM
ONSTAGE SEATING

wild Up

Christopher Rountree

Adams / Punk Rock / Player Piano
Christopher Rountree, Conductor
Featuring: Hallelujah Junction
& Shaker Loops by John Adams
Thu Feb 16 | 8PM
ONSTAGE SEATING

VPACatCSUN

VPAC SPOTLIGHT

I

t was the answer to my dreams when the
Valley Performing Arts Center opened on
the CSUN Campus in January 2011.

It was 15 minutes from home! I still planned
to attend Disney Hall and the Taper, the

Geffen and perhaps the Fountain and the
John Anson Ford Amphitheatre. But to

have this beautiful, eclectic theater in my
backyard—life could be very good!

During my years on the Los Angeles City

Council, I was known as a strong supporter

of the arts. I was part of the many attempts
during the ’70s, and more recently, to build

a first class performing arts center in the San
Fernando Valley. It took the determination of

the CSUN leadership and some welcome help
from city, county and state governments.

The opening Gala was memorable, and

I was so proud to have sold two tables to culture-loving friends. I subscribed to many diverse
events in the first and successive seasons, and when the Board of Ambassadors of VPAC was

created, I was an early and active member. It was a special privilege to support our most recent

Gala honoring my good friend, and extraordinary citizen, Joan Boyett. I was happy to take credit
for having first brought Joan to CSUN activities.

Growing up in Chicago, my widowed mother took me everywhere: The Art Institute, Ravin-

ia, Grant Park (free concerts) and the Civic Opera House. During my high school years, I went

downtown on public transportation and ushered at the theatres and enjoyed ballet, musicals and
dramas. The love of these experiences and the joy I received from them never left me. My own

children and grandchildren have had their share of such encounters and continue the tradition. I
cannot imagine a life, or even a week without some special cultural event!
The Honorable Joy Picus
VPAC Ambassador
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VIENNA BOYS CHOIR

PROGRAM

VIENNA BOYS CHOIR
CHRISTMAS IN VIENNA

FRIDAY, DECEMBER 2 | 8PM
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PROGRAM
WIENER SÄNGERKNABEN – VIENNA BOYS CHOIR
Choirmaster: JIMMY CHIANG
Holiday Program

PART 1
Ad te levavi animam meam - Procession
(To you I have lifted my soul) - Gregorian Chant – Introit for the Advent season
Psalm 24 (25):1-4
Sanctus - Jacobus de Kerle (~1531 – 1591)
from: Missa Regina coeli (~1570) for four voices a capella
Salve Regina (Hail, holy Queen), K. 257 - Johann Joseph Fux (1660 – 1741)
Marian antiphon
Attributed to Hermann von Reichenau (1013 –1054)
Insanae et vanae curae (Mad and useless worries) - Joseph Haydn (1732 – 1809)
Hob. XXI:1, 13c
Anima nostra (Our soul) - Michael Haydn (1737 – 1806)
Offertory for the Feast of the Holy Innocents MH 452
Die ihr des unermesslichen Weltalls Schöpfer ehrt - Wolfgang Amadeus Mozart (1756 – 1791)
(You, who praise the Creator of the unfathomable Universe) - Text: Franz Heinrich Ziegenhagen
(1753 – 1806)
Cantata, K. 619 - Arr. Gerald Wirth
mercy – forgiveness- inner peace (Agnus Dei) - Gerald Wirth (*1965)
Es steht ein Baum im tiefen Tal (The tree in the valley) - Folk song from Burgenland, Austria Arr.
Gerald Wirth
Auf Ferienreisen (On holiday) - Josef Strauss (1827 – 1870)
Fast polka, opus 133 (1863) - Text: Tina Breckwoldt, Arr. Gerald Wirth
Die Schönbrunner (The people of Schönbrunn) - Joseph Lanner (1801 – 1843), Text: Tina Breckwoldt
Arr. Gerald Wirth
12

INTERMISSION
PART 2
Adeste fideles - John Francis Wade (c. 1711 – 1786)
(Herbei, o ihr Gläubigen / O Come, All Ye Faithful) - Arr. Gerald Wirth
Es ist ein Ros´entsprungen - Carol from the Speyer Hymnal, Cologne 1599
(Lo, How a Rose E’er Blooming) - Arr. Michael Prätorius (1571 – 1621)
O Heiland, reiss’ die Himmel auf - Advent carol
(O saviour, tear open the skies) - Tune: Rheinfels Hymnal, 1666
Text: Friedrich von Spee (1591 – 1635), Arr. Gerald Wirth
Am Weihnachtsbaum die Lichter brennen - Text: Gustav Hermann Kletke (1813 – 1886); 1841
Ave Maria - Ellens dritter Gesang - Franz Schubert (1797 – 1828)
(Hail, Mary – Ellen’s Third Song)
D 839, opus 52/3 (1825)
Pueri concinite (Boys, begin) - Johann Ritter von Herbeck (1831 – 1877)
Cantus pastoralis, for soprano solo and four-part choir
Es wird scho glei dumpa (It will be dark soon) - Sacred lullaby from Upper Austria
and the Tyrol Anton Reidinger (1839 – 1912); Arr. Gerald Wirth
Four pieces from A Ceremony of Carols, opus 28 (1942) - Benjamin Britten (1913 – 1976)
Balulalow
Text: James (c.1495 – 1553), John (c.1500 –1556) and Robert Wedderburn (c.1510 –1557)
As Dew in Aprille
This Little Babe - Text: Robert Southwell (1561 – 1595)
Deo gracias
Rudolph the Red-Nosed Reindeer (1949) - Johnny Marks (1909 – 1985); Text: Johnny Marks
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VIENNA BOYS CHOIR

had performed in Berlin (where Erich Kleiber

Vienna since the 14th century. In 1498, more

and Riga (1928) followed, then Spain, France,

Boys have been singing at the court in

than half a millennium ago, Holy Roman

Emperor Maximilian I moved his court and

his court musicians to Vienna. Historians have
settled on 1498 as the foundation date of the
Vienna Chapel Imperial (Hofmusikkapelle)

and in consequence, the Vienna Boys Choir.

Until 1918, the choir sang exclusively for the
imperial court, at mass, concerts and private
functions and on state occasions.

Musicians such as Heinrich Isaac, Philippe

de Monte, Heinrich Ignaz Franz Biber, Johann
Joseph Fux, Wolfgang Amadeus Mozart,

Antonio Caldara, Antonio Salieri, Christoph

Willibald Gluck and Anton Bruckner worked

with the choir. Composers Jacobus Gallus and
Franz Schubert were themselves choristers.

Brothers Joseph Haydn and Michael Haydn

conducted them), Prague and Zürich. Athens
Denmark, Norway and Sweden (1929), the
United States (1932), Australia (1934) and

South America (1936). Since 1926, the choir
has clocked more than 1000 tours in 100
different countries.
PRESENT

Today, there are 100 choristers from 31

nations between the ages of ten and fourteen,
divided into four touring choirs. Between

them, the four choirs give around 300 concerts
and performances each year in front of almost
half a million people. Each group spends nine
to eleven weeks of the school year on tour.

They visit virtually all European countries and
they are frequent guests in Asia, Australia and
the Americas.

The Vienna Boys Choir has a close associa-

were members of the choir of St. Stephen’s Ca-

tion with the Vienna Philharmonic Orchestra.

boys choir.

the men of the Vienna State Opera Chorus, the

thedral and frequently sang with the imperial
In 1918, after the breakdown of the

Habsburg Empire, the Austrian government
took over the court opera, its orchestra and
the adult singers, but not the choir. Josef

Schnitt, who became Dean of the Imperial

Chapel in 1921, turned the Vienna Boys Choir
into a private institution. The former court

choir boys became the Wiener Sängerknaben

(Vienna Boys Choir); the imperial uniform was
replaced by the sailor suit, then the height of

Together with members of the orchestra and
choir maintains the tradition of the imperial
musicians: as Hofmusikkapelle (Chapel Im-

perial) they provide the music for the Sunday

Mass in Vienna’s Imperial Chapel, as they have
done since 1498. In 2016, the choir participated for the sixth time in the New Year’s

Concert of the Vienna Philharmonic Orchestra,
conducted by Mariss Jansons.
REPERTOIRE

The choir’s repertoire includes everything

boys’ fashion. There was not enough money

from medieval to contemporary and experi-

started to give concerts outside of the chapel

form the core of the touring repertoire, as do

to pay for the boys’ upkeep and the choir

in 1926, performing motets, secular works,

and at the boys’ request, children’s operas. The
impact was amazing. Within a year, the choir
14

mental music. Motets and lieder for boys choir
the choir’s own arrangements of quintessentially Viennese music, waltzes and polkas by
Lanner, Lehár and Strauss.

Both the choir and the Chapel Imperial

have a long tradition of commissioning new
works, going back to Imperial times, when

composers like Mozart, Haydn and Bruckner
wrote for the ensemble. Austrian composers
Heinz Kratochwil, Balduin Sulzer, Wolfram

Wagner and Gerald Wirth have written works
for today’s boys. Benjamin Britten penned a

vaudeville which could be performed on tours
and Australian composer Elena Kats-Chernin

wrote her “Land of Sweeping Plains” for them.
The Vienna Boys Choir performs major choral

and symphonic works as part of the Hofmusikkapelle, and with other orchestras and men’s
choirs. They are regularly asked to supply

soloists for large choral and orchestral works,

such as Bernstein’s Chichester Psalms. In recent

a musical family, Chiang began piano lessons
when he was four and also went on to study

cello and composition. He received the Fellows
Diploma from the Trinity College of Music in
London at the age of 16, graduated with a

Bachelor of Music from Baylor University (USA)
and finished his education with “Magister Ar-

tium” at the University of Music and Performing
Arts Vienna. Chiang’s conducting career began

with winning the renowned Lovro von Matacic
international competition for Young Conductors in Zagreb in 2007. He is a versatile and

well-rounded musician known for interpreting
a variety of repertoire from opera, symphony,

choral, solo piano and chamber music worlds
both in opera pits or on concert stages.

Jimmy Chiang has served as principal con-

years, they have performed with the Vienna

ductor of the Hong Kong Pan Asia Symphony

Orchestra, the London Philharmonic, Staats-

of the Wagner’s “Ring” cycle at Theater Lübeck

Philharmonic Orchestra, the Vienna Symphony
kapelle Berlin, the Oslo Philharmonic and the

Pittsburgh Symphony Orchestra. Over the last
decade, the choir has worked with, among

others, Pierre Boulez, Nikolaus Harnoncourt,

Mariss Jansons, Zubin Mehta, Marc Minkowski, Riccardo Muti, Kent Nagano, Seiji Ozawa,

since 2008, worked as assistant music director
from 2007 to 2009, and was Kapellmeister at
Theater Freiburg from 2009 to 2011 where
he led numerous premiere productions. In

September 2013, Chiang became choirmaster
of the Vienna Boys Choir.

Other conducting highlights include guest

Christian Thielemann, Franz Welser-Möst and

conducting the Komischen Oper Berlin,

opera performances at the Vienna State Opera,

Philharmonic and Hong Kong Philharmonic,

Simone Young. The choir also takes part in

the Vienna Volksoper and the Salzburg Festi-

val. Choristers appear regularly as three boys
in Mozart’s The Magic Flute.

Hotel Residenz Palais Coburg is the Vienna

Boys Choir general sponsor.

JIMMY CHIANG, CONDUCTOR

Born in Hong Kong, Jimmy Chiang is a

conductor and pianist who started his musical
career at the age of 13 with his first public

appearance as a concert pianist. Hailing from

Orquesta Sinfonica de Castilla y Leon, Zagreb
and appearances at festivals such as Eutin Op-

era Festival (Germany), FACYL (Spain), Macau
International Music Festival and the Rohm

Music Festival in Kyoto, Japan, where he was
invited to study and work with Maestro Seiji
Ozawa in the summer of 2004.

Exclusive Tour Management:
Opus 3 Artists
470 Park Avenue South, 9th Floor North
New York, NY 10016
www.opus3artists.com
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FIESTA MEXICANA

PROGRAM

FIESTA MEXICANA
FELIZ NAVIDAD

SATURDAY, DECEMBER 3 | 7PM
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PROGRAM
VALLEY PERFORMING ARTS CENTER &
STAR ENTERTAINMENT & EDUCATION GROUP
Presents a Raúl Ruiz production

FIESTA MEXICANA

FELIZ NAVIDAD

Unforgettable Songs & Dances of Christmas
Valley Performing Arts Center
December 3, 2016, 7:00 pm

MARIACHI GARIBALDI

de Jaime Cuéllar

BALLET FOLKLÓRICO DE
LOS ÀNGELES de Kareli Montoya
MARIACHI HADDON de Diana Benitez
Children’s Mariachi – Haddon Elementery School
MARII & PAULINA NUNEZ – Vocalist
STEPHANIE ABAD – Vocalist
PAIGE BROOKS RUIZ – Vocalist
SHAY– Vocalist
ASHLIE NEILSON – Violinist
JASON STOLL – Pianist
¡Este concierto está dedicado en honor de los inmigrantes, nuestro pueblo y familias!

Dr. Raúl Ruiz, Executive Producer,
Dr. Marta Sánchez, SEEG Board, Education Programs; Marcela Ponce,
SEEG Board; Yesenia Martinez, Stage Director; Martha Diaz, House Director;
Daisy Llamas & Miriam Machado.
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MARIACHI GARIBALDI
DE JAIME CUÉLLAR
Mariachi Garibaldi de Jaime Cuéllar has de-

lighted audiences with dynamic musicianship
and live stage presence for the past twenty

achi ensembles and artists such as Mariachi

Los Campers de Nati Cano, Mariachi Vargas

de Tecalitlán, Mariachi Nuevo Tecalitlán and
Mariachi Imperial de Mexico.

years, Founded in 1994 by Cuéllar, Mariachi

JIMMY “EL POLLO” CUÉLLAR

youth group with members between the ages

arranger, multi-instrumentalist, multi-Gram-

Garibaldi began as a privately-run community

Jimmy “El Pollo” Cuéllar is a composer,

of 10 and 15. The ensemble gained popularity

my winner and nominee. Mr. Cuéllar played

quickly due to their constant effort to better

their performance and was also one of the first
youth mariachis to arise in Bakersfield, CA.

Over the years, Mariachi Garibaldi has evolved
into one of California’s premier mariachi en-

sembles, led by Jimmy “El Pollo” Cuéllar, son
of Jamie Cuéllar. Garibaldi has accompanied
various well-known artists such as Yolanda
del Rio, Pablo Montero, Mercedes Castro,

Humberto Herrera, Beatriz Adriana, Alejandro
Fernandez and Juan Gabriel, among many

more. They have shared the stage with mari-

the violin, guitarron, vihuela, guitar and

guitarra de glope for Mariachi Los Camperos de Nati Cano for over ten years. He has

accompanied Latin recording artists Yolanda

del Rio, Mercedes Castro, Humberto Herrera,
Lila Downs, Vikki Carr, Aida Cuevas, Linda

Ronstadt, Eugenia Leon, Alejandro Fernandez,

Beatriz Adriana, Pablo Montero, Jose Feliciano
and more. Jimmy has recorded on various

productions including the 2010 release by Ry
Cooder and The Chieftains, San Patricio. His

honors and awards include featured artist on

MARIACHI GARIBALDI DE JAIME CUÉLLAR
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the 2015 Grammy Award-winning album for

venues such as the Nokia Theater, Greek The-

to Ella Jenkins, the 2006 Grammy-nominated

Staples Center. The dance company has been

Best Mexican Album, cELLAration: A Tribute

Best Mexican Album, Cien Por Ciento Mexicano
by Pepe Aguilar and the 2009 Grammy Award
Best Regional Mexican Album Amor, Dolor, y

Lagrimas. Mr. Cuéllar received his bachelor of
arts degree from California State University,

Long Beach, Bob Cole Conservatory of Music
in 2009.

BALLET FOLKLÓRICO
DE LOS ÁNGELES

Founded in 2011 by Kareli Montoya, the

dance company has distinguished itself as the
nation’s premier Mexican folk dance com-

pany. They have performed in world-class

ater, John Anson Ford Amphitheater and the
accompanied by various mariachi bands in-

cluding Grammy Award-Winning Mariachi Los
Camperos, Mariachi Nuevo Tecalitlan, world
famous Mariachi Vargas and Mariachi Divas.
Ballet Folklórico de Los Ángeles has shared

the stage with celebrities such as Lila Downs,
Beatriz Adriana, Paquita la del Barrio and

Armenian pop star Lilit Hovhannisyan. This
amazing dance troop is the first folklórico
company in the country to accompany a

Symphony; the San Bernardino Symphony

Orchestra and the Marina del Rey Symphony
orchestra, both conducted by Frank Fetta.

We are very excited to have expanded to

BALLET FOLKLÓRICO DE LOS ÁNGELES
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Las Vegas, Nevada in 2016. We have formed

mariachi instruments (watch The Voice on NBC

Ballet Folklórico de Las Vegas, a professional

at Haddon or achieve.lausd.net/haddon).

folklórico dancers in the city.

creative use of Governor Brown’s LCFF school

HADDON MARIACHI

sical director Diana Benitez for Haddon’s and

dance company that will feature the most elite

In July of 2014, a vision of mariachi

music was cast for Haddon STEAM Academy
through the work of principal Richard S. Ra-

mos, partner Woodcraft Rangers and musical
director Diana Benitez. A plan emerged and
Haddon STEAM Academy gave life to mari-

achi music as an after school program. With

The enormous amount of interest led to

funding formula, which was used to hire mu-

LAUSD’s first and only mariachi elective class

at the elementary level. The mariachi program
became such a success that Haddon’s PTA

voted to raise the monies to buy 2 additional

days to have musical director Diana Benitez at
Haddon five days a week.

There was one piece missing: every maria-

almost 250 students staying until 6:00 pm,

chi needs the trajes (traditional mariachi out-

ground to see if a mariachi music program

Unified Board Member Monica Ratliff and the

the afterschool program became the testing
for 1st to 5th graders could take root in an

elementary school. With a limited amount of

instruments and resources Haddon struggled
with an overflow of students and parents

scrambling to have their children join the

mariachi program. Soon the rich sound and

musical harmony of mariachi music could be
heard emanating from the auditorium.

Later in April 2015, Haddon partnered

with City Year and Starbucks for a Global

Day of Service. Starbucks was so enamored

fits). The stars were aligned when Los Angeles
Pacoima Neighborhood Council funded pro-

fessionally-made mariachi trajes. In less than
8 months, the City of Pacoima and Haddon
STEAM Academy had literally transformed
an idea into a full-fledged program while

making the extraordinary happen. Soon after,
the little mariachis of Haddon were the pride
of Pacoima, performing at city events, school
graduations, LAUSD arts events and many
more community events.

Today students are developing into mu-

with the musical talent of our students that

sicians while learning vocals, brass, string

#makegreathappen at Haddon. On April 21,

culturally relevant education. The byprod-

it brought in NBC’s The Voice and helped to
2015, City Year and Starbucks showcased

Haddon STEAM Academy on national TV on

The Voice. The final 8 contestants performed in
the auditorium to cheering students, families
and community members. As if that was not

enough, The Voice had a final surprise in store

instruments and performing arts through a
uct of this effort has been increased student

enrollment and student attendance. Mariachi
Haddon has become the #prideofpacoima

and has been showcased on Univision, FOX11
Good Day LA, SoCal Heroes and Daily News.

and closed the live performance with a visit

from Pharrell Williams and Gwen Stefani, who
donated $30,000 worth of professional grade
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TRINITY CHURCH WALL STREET

PROGRAM

THE CHOIR OF
TRINITY WALL STREET
AND

TRINITY BAROQUE ORCHESTRA
JULIAN WACHNER, DIRECTOR

HANDEL’S MESSIAH
WEDNESDAY, DECEMBER 7 | 8PM

THIS PERFORMANCE IS GENEROUSLY SUPPORTED BY
KATHLEEN P. MARTIN

MEDIA SPONSOR KUSC
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PROGRAM

Messiah
MUSIC BY

GEORGE FRIDERIC HANDEL
Libretto compiled from Holy Scripture
by Charles Jennens

The Choir of Trinity Wall Street
Trinity Baroque Orchestra
Soloists from the Choir
Julian Wachner, Conductor

CHOIR
SOPRANO
Elizabeth Bates
Sarah Brailey
Megan Chartrand
Mellissa Hughes
Linda Lee Jones
Molly Netter
Tanya Roberts
Elena Williamson
ALTO
Melissa Attebury
Luthien Brackett
Tim Keeler
Clifton Massey
Timothy Parsons
TENOR
Eric Dudley
Andrew Fuchs
Brian Giebler
Timothy Hodges
Scott Mello
Tommy Wazelle
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BASS
Paul An
Christopher Dylan
Herbert
Steven Hrycelak
Tim Krol
Thomas McCargar
Edmund Milly
Jonathan Woody

ORCHESTRA
VIOLIN I
Robert Mealy,
concertmaster
Beth Wenstrom
Claire Jolivet
Katie Hyun
Chloe Fedor
Jeremy Rhizor
Abigail Karr
Theresa Salomon
VIOLIN II
Francis Liu, principal
Tatiana Daubek

Marika Holmqvist
Dongmyung Ahn
Noémy Gagnon
Lafrenais
Maureen Murchie
VIOLA
Jessica Troy, principal
Kyle Miller
Daniel Elyar
Alissa Smith
Marie Daniels
VIOLONCELLO
Ezra Seltzer, principal
James Wilson
Katie Rietman
Sarah Stone
Arnie Tanimoto
BASS
Douglas Balliett,
principal
Robert Nairn
Wen Yang

ORGAN
Avi Stein
HARPSICHORD
James Kennerley
OBOE
Geoffrey Burgess,
principal
Kristin Olson
BASSOON
Andrew Schwartz,
principal

Clayton Zeller-Townson
TRUMPET
John Thiessen,
principal
Samuel Jones
TIMPANI
Daniel Mallon

PROGRAM

LIBRETTO
OVERTURE

RECITATIVE FOR ALTO (Mr. Massey)

Behold, a virgin shall conceive, and bear a

son, and shall call his name Emmanuel, “God
with us.” Isaiah 7:14 and St. Matthew 1:23

PART ONE
ARIOSO FOR TENOR (Mr. Giebler)

Comfort ye, comfort ye my people, saith your
God. Speak ye comfortably to Jerusalem, and
cry unto her, that her warfare is accomplished,
that her iniquity is pardoned. The voice of him
that crieth in the wilderness, Prepare ye the
way of the Lord, make straight in the desert a
highway for our God. Isaiah 40:1–3
AIR FOR TENOR

AIR FOR ALTO AND CHORUS

O thou that tellest good tidings to Zion, get

thee up into the high mountain; O thou that
tellest good tidings to Jerusalem, lift up thy
voice with strength; lift it up, be not afraid;

say unto the cities of Judah, Behold your God!
Arise, shine; for thy light is come, and the

glory of the Lord is risen upon thee. Isaiah
40:9 and 60:1

Every valley shall be exalted, and every mountain and hill made low: the crooked straight,
and the rough places plain. Isaiah 40:4

For behold, darkness shall cover the earth, and

And the glory of the Lord shall be revealed,

arise upon thee, and his glory shall be seen

ARIOSO FOR BASS (Mr. Milly)

CHORUS

gross darkness the people: but the Lord shall

and all flesh shall see it together: for the

upon thee, and the Gentiles shall come to thy

mouth of the Lord hath spoken it. Isaiah 40:5
RECITATIVE FOR BASS (Mr. Woody)

Thus saith the Lord of hosts: Yet once, a little

light, and kings to the brightness of thy rising.
Isaiah 60:2-3

AIR FOR BASS

while, and I will shake the heavens, and the

The people that walked in darkness have seen

shake all nations, and the desire of all nations

of the shadow of death, upon them hath the

earth, the sea, and the dry land; and I will

shall come. The Lord, whom ye seek, shall

suddenly come to his temple, even the mes-

a great light: and they that dwell in the land
light shined. Isaiah 9:2
CHORUS

senger of the covenant, whom ye delight in:

For unto us a child is born, unto us a son is

Haggai 2:6–7 and Malachi 3:1

his shoulder: and his name shall be called

Behold, he shall come, saith the Lord of hosts.
AIR FOR ALTO (Mr. Parsons)

But who may abide the day of his coming?

And who shall stand when he appeareth? For
he is like a refiner’s fire. Malachi 3:2
CHORUS

given: and the government shall be upon

Wonderful, Counsellor, the Mighty God, the
Everlasting Father, the Prince of Peace.
Isaiah 9:6

PIFA (Pastoral Symphony)

RECITATIVE FOR SOPRANO (Ms. Roberts)

And he shall purify the sons of Levi, that they

There were shepherds abiding in the field,

teousness. Malachi 3:3

Saint Luke 2:8

may offer unto the Lord an offering in righ-

keeping watch over their flock by night.
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ARIOSO FOR SOPRANO

CHORUS

And, lo, the angel of the Lord came upon them,

His yoke is easy, and his burthen is light.

and the glory of the Lord shone round about

them; and they were sore afraid. Saint Luke 2:9

Saint Matthew 11:30

RECITATIVE FOR SOPRANO

INTERMISSION

And the angel said unto them, Fear not: for,

PART TWO

behold, I bring you good tidings of great joy,

CHORUS

born this day in the city of David a Saviour,

sin of the world. Saint John 1:29

which shall be to all people. For unto you is

Behold the Lamb of God, that taketh away the

which is Christ the Lord. Saint Luke 2:10-11

AIR FOR ALTO (Ms. Brackett)

ARIOSO FOR SOPRANO

And suddenly there was with the angel a multitude of the heavenly host praising God, and
saying. Saint Luke 2:13
CHORUS

He was despised and rejected of men; a man

of sorrows, and acquainted with grief. He gave
his back to the smiters, and his cheeks to them
that plucked off the hair: he hid not his face

from shame and spitting. Isaiah 53:3 and 50:6

Glory to God in the highest, and peace on

CHORUS

AIR FOR SOPRANO (Ms. Roberts)

our sorrows: he was wounded for our trans-

earth, good will toward men. Saint Luke 2:145

Surely he hath borne our griefs, and carried

Rejoice greatly, O daughter of Zion; shout,

gressions, he was bruised for our iniquities:

O daughter of Jerusalem: behold, thy King

cometh unto thee. He is the righteous Saviour,
and he shall speak peace unto the heathen.
Zechariah 9:9-10

RECITATIVE FOR ALTO (Mr. Parsons)

Then shall the eyes of the blind be opened, and

the chastisement of our peace was upon him;

and with his stripes we are healed. All we like

sheep have gone astray; we have turned every

one to his own way; and the Lord hath laid on
him the iniquity of us all. Isaiah 53:4-6
ARIOSO FOR TENOR (Mr. Hodges)

the ears of the deaf unstopped. Then shall the

All they that see him laugh him to scorn: they

the dumb shall sing. Isaiah 35:5-6

saying, Psalm 22:7

lame man leap as an hart, and the tongue of

AIR FOR ALTO AND SOPRANO (Mr. Parsons

shoot out their lips, and shake their heads,
CHORUS

& Ms. Brailey)

He trusted in God that he would deliver him:

shall gather the lambs with his arm, and carry

Psalm 22:8

He shall feed his flock like a shepherd: and he
them in his bosom, and gently lead those that
are with young. Come unto him, all ye that

labour and are heavy laden; and he will give
you rest. Take his yoke upon you, and learn

of him; for he is meek and lowly of heart: and

ye shall find rest unto your souls. Isaiah 40:11
and Saint Matthew 11:28-29
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let him deliver him, if he delight in him.

RECITATIVE FOR TENOR (Mr. Hodges)

Thy rebuke hath broken his heart; he is full of
heaviness: he looked for some to have pity on
him, but there was no man, neither found he
any to comfort him. Psalm 69:20

AIR FOR TENOR

Behold, and see if there be any sorrow like unto

good things. Romans 10:15
CHORUS

his sorrow. Lamentations 1:12

Their sound is gone out into all lands, and

He was cut off out of the land of the living: for

Romans 10:18 (Psalm 19:4)

RECITATIVE FOR SOPRANO (Ms. Netter)

the transgression of thy people was he stricken.
Isaiah 53:8

AIR FOR SOPRANO

But thou didst not leave his soul in hell; nor

didst thou suffer thy Holy One to see corruption. Psalm 16:10

their words unto the ends of the world.
AIR FOR BASS (Mr. Woody)

Why do the nations so furiously rage together:
why do the people imagine a vain thing? The
kings of the earth rise up, and the rulers take

counsel together: against the Lord, and against
His Anointed. Psalm 2:1-2

CHORUS

CHORUS

Lift up your heads, O ye gates; and be ye lift up,

Let us break their bonds asunder, and cast

come in. Who is this King of glory? The Lord

RECITATIVE FOR TENOR (Mr. Herbert)

ye everlasting doors; and the King of glory shall
strong and mighty, the Lord mighty in battle.

Lift up your heads, O ye gates; and be ye lift up,
ye everlasting doors; and the King of glory shall
come in. Who is this King of glory? The Lord of

away their yokes from us. Psalm 2:3

He that dwelleth in heaven shall laugh them

to scorn: the Lord shall have them in derision.
Psalm 2:46

AIR FOR TENOR (Mr. Herbert)

hosts, he is the King of glory. Psalm 24:7-10

Thou shalt break them with a rod of iron;

Unto which of the angels said He at any time,

vessel. Psalm 2:9

RECITATIVE FOR TENOR (Mr. Hodges)

Thou art my Son, this day have I begotten
thee? Hebrews 1:5
CHORUS

Let all the angels of God worship Him.
Hebrews 1:6

AIR FOR BASS (Mr. Herbert)

Thou art gone up on high, Thou hast led

captivity captive, and received gifts for men;
yea, even for Thine enemies, that the Lord

Thou shalt dash them in pieces like a potter’s
CHORUS

Hallelujah: for the Lord God omnipotent

reigneth. The kingdom of this world is become

the kingdom of our Lord and of his Christ; and
he shall reign for ever and ever. King of Kings,
and Lord of Lords.

Revelation 19:6, 11:15 and 19:16

PAUSE

God might dwell among them. Psalm 68:18

PART THREE

CHORUS

I know that my redeemer liveth, and that he

(Ephesians 4:8)

The Lord gave the word: great was the company of the preachers. Psalm 68:11

AIR FOR SOPRANO (Ms. Roberts)

How beautiful are the feet of them that preach
the gospel of peace, and bring glad tidings of

AIR FOR SOPRANO (Ms. Netter)

shall stand at the latter day upon the earth:

and though worms destroy this body, yet in my
flesh shall I see God. For now is Christ risen
from the dead, the first fruits of them that

sleep. Job 19:25-26 and Corinthians 15:20
27

CHORUS

Since by man came death, by man came also

ry through our Lord Jesus Christ.
I Corinthians 15:57

the resurrection of the dead. For as in Adam

AIR FOR SOPRANO (Ms. Brailey)

alive. I Corinthians 15:21-22

shall lay any thing to the charge of God’s

all die, even so in Christ shall all be made
RECITATIVE FOR BASS (Mr. Milly)

Behold, I tell you a mystery; We shall not

all sleep, but we shall all be changed, in a

moment, in the twinkling of an eye, at the last
trumpet: I Corinthians 15:51-52

If God be for us who can be against us? Who
elect? It is God that justifieth. Who is he that

condemneth? It is Christ that died, yea rather,
that is risen again, who is at the right hand of
God, who maketh intercession for us.
Romans 8: 31-34

AIR FOR BASS

CHORUS

The trumpet shall sound, and the dead shall

Worthy is the Lamb that was slain and hath

changed. For this corruptible must put on

power, and riches, and wisdom, and strength,

be raised incorruptible, and we shall be

incorruption, and this mortal must put on
immortality. I Corinthians 15:52-53

RECITATIVE FOR ALTO (Mr. Parsons)

Then shall be brought to pass the saying that

is written, Death is swallowed up in victory. I
Corinthians 15:54

DUET FOR ALTO AND TENOR (Mr. Parsons

& Mr. McCargar)

O death, where is thy sting? O grave, where is
thy victory? The sting of death is sin; and the
strength of sin is the law.

redeemed us to God by His blood to receive

and honour, and glory, and blessing. Blessing,
and honour, glory, and power, be unto Him
that sitteth upon the throne, and unto the
Lamb for ever and ever. Amen.
Revelation 5:12-137

“The whole is beyond any thing I had a
notion of until I Read and heard it. It seems
to be a Species of Musick different from any
other, and this is particularly remarkable of
it. That tho’ the Composition is very Masterly

I Corinthians 15:55-56

and artificial, yet the Harmony is So great and

CHORUS

open, as to please all who have Ears & will

But thanks be to God, who giveth us the victo-

hear, learned & unlearn’d...”

JULIAN WACHNER
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In July 1741, Handel’s librettist Charles

Jennens wrote to a friend: “Handel says he

will do nothing next Winter, but I hope I shall

perswade him to set another Scripture Collec-

tion I have made for him, & perform it for his
own Benefit in Passion Week…. The Subject

is Messiah.” In fact, within the month Handel
was hard at work. He began composing Mes-

quotations draws our attention to the symbolic
implications of these events. This is why the
tremendously dramatic Passion story in Part

II is conveyed entirely at one remove. Indeed,

Part III has no “plot” at all, but rather concerns
itself with the wider implications of God’s
intervention in the world.

On first glance, the grandeur of Jennens’s

siah on August 22 and finished a rough score

conception is not particularly reflected in

weeks later.

forces he uses, Handel’s musical language in

by September 12, a little more than three

The composition of Messiah proved to be

a turning-point in Handel’s career. He had

begun working with a new kind of English

oratorio as early as 1732; Messiah is, however,
very different from Handel’s other oratorios,
all of which which are essentially dramatic

versions of Biblical stories presented without

staging. The idea of setting the crux of Christian belief, the story of Jesus’s birth, death,

and resurrection, was at the time a novel and
potentially shocking one; to have this story

told entirely in the form of Biblical quotations
from both the Old and New Testament was
remarkable indeed.

Except for the brief nativity scene in Part

I, where the Angel speaks to the Shepherds,

Messiah’s libretto is constructed wholly from

passages in the third person, thus avoiding the
chief objection against oratorio in general and
this subject in particular: the Messiah never

actually sings. Jennens used a passage from

St. Paul which neatly sums up the program of

his “Scripture Collection:” “God was manifest-

Handel’s instrumentation. Despite the minimal
Messiah is full of variety. His musical dis-

course accommodates with ease the English
anthem tradition, the Italian opera aria, the

tumultuous crowd-scenes of German Lutheran
Passions, and even the French opera overture.
Such stylistic wealth was somewhat lost on

Jennens, who thought that the score was not
entirely up to his libretto and complained

vociferously about “some weak parts, which he
was too idle & too obstinate to retouch, tho’ I

used great importunity to perswade him to it.”
After its rapturous welcome in Dublin, Mes-

siah received a rather more mixed reception in
London the following season, where Jennens
noted “a clamor rais’d against it, which has

only occasion’d it’s being advertis’d without
its Name.” It was performed again in 1745,

but not repeated until 1749. The next year it
found an even more appropriate home as a

regular benefit for a local charity, the “Hospital
for the Maintenance and Education of Exposed
and Deserted Young Children.”

The association of Messiah with the Found-

ed in the Flesh, justify’d by the Spirit, seen of

ling Hospital was a long and honorable one.

on in the World, received up in Glory.”

to the charity, and its annual benefit perfor-

Angels, preached among the Gentiles, believed
All this is far more than a simple retelling

of the life of Christ, and Jennens’s net of

Handel bequeathed a set of performing parts
mances were so successful that the Hospital

even considered requesting Parliament to re29

serve Messiah “to the sole use & Benefit of this

(Washington Post), and as “bold and atmo-

librettist described happily as “a fine entertain-

allusive text setting” and noted for “the silken

Hospital.” It is pleasant to find that what its

ment” had so salutary an effect on the world.
— © Robert Mealy

JULIAN WACHNER
As Director of Music at New York’s historic

Trinity Wall Street, Julian Wachner oversees

spheric”, having “an imaginative flair for

complexities of his harmonies” (New York

Times). The American Record Guide noted that
“Wachner is both an unapologetic modernist

and an open-minded eclectic – his music has
something to say.”

Wachner also enjoys an active guest con-

an annual season of hundreds of events, with

ducting schedule including performances with

weekly series, Bach at One, canvassing the

Orchestra, Glimmerglass Opera, Hawaii Opera

duties including conducting Trinity’s flagship
entire choral-orchestral output of J. S. Bach

and leading Compline by Candlelight, Trinity’s
innovative fully improvised variation on this
ancient monastic ritual. In addition, Wach-

ner curates the long standing and cherished
series Concerts at One presenting an eclectic program of weekly concerts for Lower

Manhattan and beyond through its HD live
and on-demand webcasting. Also at Trinity

Wall Street, Wachner serves as the Principal
Conductor of NOVUS NY (Trinity’s resident

contemporary music orchestra), The Trinity
Baroque Orchestra and The Choir of Trinity
Wall Street. Wachner is also Music Director

of the Grammy Award-winning Washington
Chorus, with whom he won ASCAP’s Alice

the San Francisco Opera, the Philadelphia

Theater, the Montreal, Pacific, Calgary, and

Pittsburgh Symphonies, The New York Philharmonic, Carnegie Hall Presents, Seraphic Fire,
National Sawdust, The National Arts Centre
Orchestra, Juilliard Opera Theater, Lincoln

Center Festival, Philharmonia Baroque, Hong
Kong Philharmonic, Bang on a Can All-Stars,
New York City Opera and Apollo’s Fire.

With multiple Grammy nominations to his

credit, Wachner’s recordings are with Chandos, Naxos, Atma Classique, Erato, Canta-

loupe Music, Arsis, Dorian, Acis, and Musica
Omnia. He is published exclusively by E.C.

Schirmer and is represented world-wide by
Opus 3 Artists.

Parker award for adventurous programming

THE CHOIR OF TRINITY WALL STREET

for Choral Excellence.

new music, the Grammy-nominated Choir

compositions have been variously described

of 21st-century vocal music, breaking new

and Chorus America’s Margaret Hilles Award
Wachner’s extensive catalogue of original

as “jazzy, energetic, and ingenious” (Boston

Globe), having “splendor, dignity, outstanding
tone combinations, sophisticated chromatic exploration...a rich backdrop, wavering

between a glimmer and a tingle...” (La Scena

Musicale), being “a compendium of surprises”
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As peerless interpreters of both early and

of Trinity Wall Street has changed the realm
ground with its artistry described as “blazing

with vigour…a choir from heaven” (The Times,
London).

This premiere ensemble, under the direction

of Julian Wachner, can be heard in New York
City and around the world in performances

alternately described as “thrilling” (The New

to uphold Trinity’s long-standing reputation

Journal), and “simply superb” (New York

Times) on New York City and beyond.

Sundays at Trinity Church and St. Paul’s Chap-

TRINITY BAROQUE ORCHESTRA

by Candlelight, and many other concerts and

matic vigor” and “elegantly shaped orchestral

Trinity Baroque Orchestra and NOVUS NY.

Baroque Orchestra made its debut for Trinity

Yorker), “musically top-notch” (Wall Street

Times). The choir leads the liturgical music on

el, while performing in Bach at One, Compline
festivals throughout the year, often with the
Critically-acclaimed annual performances

of Handel’s Messiah are part of its long and
storied tradition, and attending the Choir’s

performances at Trinity’s annual Twelfth Night
Festival has quickly become the holiday tradition of many New Yorkers as well.

The Choir has toured extensively through-

out the United States, making appearances at

for conferring a “musical blessing” (New York

Praised by The New York Times for its “dra-

sound,” the GRAMMY-nominated Trinity

Church Wall Street’s 2009 performances of

Messiah, and has since performed early music
masterworks with The Choir of Trinity Wall
Street. In early 2016, Trinity’s ever-popular

Bach at One series completed a presentation

of Bach’s entire monumental output of sacred
vocal music. In addition to a soon-to-be

released recording of Handel’s Messiah, the

Carnegie Hall, Lincoln Center, the Metropoli-

Trinity Baroque Orchestra has recorded with

Festival, BAM Next Wave Festival, and the Pro-

Israel in Egypt and J.S. Bach: Complete Motets.

tan Museum of Art, the Berkeley Early Music

totype Festival. The Choir is also increasingly

The Choir of Trinity Wall Street for Handel’s
With Julian Wachner as principal conduc-

in demand internationally, and recent seasons

tor, the group boasts a varied roster of North

des Champs-Élysées and London’s Barbican

described by The New Yorker as “New York’s

have seen performances at Paris’s Théâtre

Theatre. The Choir has been featured with the

Bang on a Can All-Stars, the New York Philharmonic, and with the Rolling Stones on their
50th anniversary tour.

In addition to their Grammy-nominated Isra-

el in Egypt CD, The Choir of Trinity Wall Street
has released several recordings with Naxos,

Musica Omnia, VIA Recordings, and Avie Re-

America’s finest period players. Robert Mealy,
world-class early music violinist,” serves

as principal concertmaster. In addition to

performing with the finest orchestras, several
of the players hold positions at distinguished

institutions including Yale University, Harvard

University, Indiana University, and the Juilliard
School’s Historical Performance Program.

cords. Trinity’s long-term commitment to new

music is evident in these recordings and in collaborations with living composers such as Du

Yun, Paola Prestini, Ralf Gawlick, Elena Ruehr,
and Julia Wolfe, whose 2015 Pulitzer Prize–

winning work “Anthracite Fields” was recorded
with the choir. The 2016-17 season promises
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LAS CAFETERAS

PROGRAM

BEYOND LA BAMBA:
A NEW AMERICAN SOUND
WITH LAS CAFETERAS
SPECIAL GUESTS: MARIA DEL PILAR, GLORIA ESTRADA, JORGE MIJANGOS,
ALEXANDRO HERNÁNDEZ, MARINA MAGALHÃES, CONTRA-TIEMPO,
BALLET FOLKLÓRICO DE LOS ÁNGELES AND SETI X

FRIDAY, DECEMBER 9 | 8PM

MEDIA SPONSOR KPCC, KCSN, LA OPINIÓN
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Born in the streets of Los Angeles, Las

Cafeteras are children of immigrants who

are remixing roots music and telling modern
day stories with what the Los Angeles Times

has called a “uniquely Angeleno mishmash of

punk, hip-hop, beat music, cumbia and rock …
Live, they’re magnetic.”

Las Cafeteras have taken the music scene

by storm with their infectious live perfor-

mances and have crossed-genre and musical

received great reviews across the country and

has been featured on BBC, NPR, KCRW and in
the LA Times.

BIOGRAPHIES
LAS CAFETERAS
DENISE CARLOS, MSW

(Vocals, Jarana, Zapateado, Glockenspiel)

borders, playing with bands such as Mexi-

Denise Carlos grew up in the Huntington Park

superstar Juanes, Los Angeles legends Ozom-

sister and parents. Her father is from Mexicali,

can icons Caifanes, Lila Downs, Colombian

atli, folk/indie favorites Edward Sharpe and

the Magnetic Zeros, Los Angeles Philharmonic
Orchestra and most recently with Talib Kweli.
The sound of Las Cafeteras is brought to

life by their eclectic instrumentation, which

include jaranas, requinto, a donkey jawbone, a
West African bass instrument called the marimbol, cajón and a wooden platform called
the tarima, used to dance the zapateado.

TO MAKE A LONG STORY LONGER …
Las Cafeteras formed as a band in 2008

with the purpose of documenting the histories
of their neighborhoods through music. As
musicians, they started as students of the

Eastside Café, a Zapatista inspired community
space in East Los Angeles where they were
influenced by the culture, storytelling, and
poetic music of Son Jarocho, a traditional
music from Veracruz, Mexico.

Their name derives from the organization

where they took classes, the Eastside Café.

However, to honor women and challenge masculine language, they feminized their group
name by calling themselves, Las Cafeteras,
rather than Los Cafeteros.

Their debut studio album It’s Time has
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neighborhood of South East LA with her older
Baja California and her mother from Amacueca, Jalisco; they immigrated to the U.S.

in the 1970’s to work and raise their family.
Denise holds a master’s degree from Loyola
University, Chicago in Clinical Social Work

with an emphasis on women and children and
works to help develop critical thought around

community feminism, mental health, sexuality,
and self-love. She has been dancing folklórico

for over half her life! When she is not with Las
Cafeteras, you will find Denise zapateando

with Ballet Folklórico de Los Angeles. Two of
Denise’s favorite life teachings are “Que Viva

La Vida” and “Dance as if nobody is watching.”
LEAH ROSE GALLEGOS

(Vocals, Quijada, Zapateado)

Born and raised in Highland Park, Leah

Rose Gallegos grew up playing soccer and

singing on the side. When she is not with Las
Cafeteras, futbolistas and/or family, you can
find Leah sharing yoga at People’s Yoga (the
first yoga studio in East L.A., which she co-

owns), playing with kids, or on an adventure.

Leah always carries a bottle of rosemary essential oil for limpias (a healing ritual) on-the-go

and vegan snacks. Lover of mama earth, spirit

seeker and eager to master love, Leah is blessed to share her musical journey with you.
DANIEL FRENCH

(Vocals, Jarana, Zapateado, MC)

Hailing from the San Gabriel Valley (east of

East LA), Daniel Jesus French is the youngest
of 3 siblings. He strums the jarana, sings and
MCs. Daniel enjoys documenting his family

stories and is very proud of his Chicano, Mexican, Fronterizo, Mohawk, German, Italian,

French, English and beyond backgrounds. He

is passionate about oral histories, music, freestyling, and works as a full-time musician,

playwright, and SEO specialist. He graduated

and his pops is from San Luis Rio Colorado,
Sonora. Hector graduated from California

State University, Long Beach with a degree in

Chicana/o Studies and spent the next 8 years
organizing youth in East L.A. for educational
justice. Hector loves playing anti-imperialist

soccer where the score is always 2-2, dancing
cumbia, watching documentaries, going to a
Dodger game, eating at new veggie-friendly

restaurants, sneaking into movie theatres and
writing poetry.

JOSE CANO

(Cajon, Flute, Requinto, Harmonica)

Jose Cano’s main role in Las Cafeteras is

from Azusa Pacific University with a B.A. in

percussion and at times contributes on the

with a MFA in Social Art. He lives by this

an occasional “yo no creo en fronteras.”

Sociology and Otis College of Art and Design
motto: “Risk everything to live your dreams

and know that mysterious forces will come to
your aid.”

DAVID FLORES

(Requinto Jarocho) Born and raised in East

LA and the San Gabriel Valley, David Flores

is the second oldest of 6 brothers and sisters.
He earned his master’s degree in Social and

Cultural Analysis of Education from California State University, Long Beach. When not
studying or playing futbol or music, David
loves taking his Chicano culture to other
parts of the country and world. It allows

him to realize that life is much greater than

himself. David is currently a Ph.D. candidate
at UCLA.

HECTOR FLORES

(Vocals, Jarana, Zapateado) Born in

City Terrace, Hector Flores grew up in the
Pan-Asian/Chicano neighborhoods of San

Gabriel Valley and East LA. The oldest of 6
kids, his mom is from Morelia, Michoacán

flute, requinto, harmonica and shouts out

Originally from Oxnard, he started playing
music in his middle school concert band

and has since been involved in a number of

bands playing anything from cumbia to rock
to norteno music before joining Las Cafet-

eras. Biking for commuting, running, boxing,
healthy living, community, art and culture
are among some of the passions he shares

with people. Jose holds a bachelor’s degree in
Mechanical Engineering from California State
University, Los Angeles and currently works
as a freelance design engineer.

MARIA DEL PILAR
Melodic, sweet

and tough as nails,

listening to María Del
Pilar is like hearing

the soundtrack of a

quinceañera for a riot
grrrl. Hailed by CNN

Español as “…one of the most important voices in the Latin alternative music scene in the
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U.S.,” María Del Pilar is a sophisticated Chil-

JORGE MIJANGOS

claim from aficionados as eclectic as her work.

strumentalist, master

youth movement during the early millenni-

& luthier. Born in San

ean-American solo artist who has garnered ac-

He is a multi-in-

She was the voice of America’s DIY/bilingual

Son Jarocho musician

um with her former rock band Los Abandoned,
and last year her song “Miss Funeral” was

Cristobal de Las Ca-

sas, Chiapas, Mexico,

featured on NPR during Alt Latino’s “Undeni-

Jorge began playing music at the age of 5. He

single “Ilegal En Estyle” was named by the OC

at esteemed venues such as The Walt Disney

able Strength of a Great Song” episode. Her
Weekly as one of the decade’s top ten songs
about illegal immigration and was included

on a list of notable immigration songs by PRI’s
The World. Currently, she is a guest teaching

artist in music education at The Getty Museum

has since performed throughout the Americas
Concert Hall, Santa Barbara Bowl and NHCC.

He currently lives in Ventura, CA, with his wife
& newborn son where he teaches youth music

& builds custom Jarocho musical instruments.
ALEXANDRO

HERNÁNDEZ, PHD

and is producing her next album of songs.

GLORIA ESTRADA

A UCLA and

Occidental College

A Latin Gram-

instructor, twice a

my-nominated and

Smithsonian Institu-

instrumentalist who
plays guitar, electric

tion Fellow and pub-

bass, upright bass,

lished in the anthology Sounds of Resistance:

keyboard and accordi-

The Journal of Pan-African Studies and Smith-

guitarron, vihuela,

on. She began playing the guitar at the age of
14. She was self taught up until her studies
at Pasadena City College and later received

a B.A. in Music at the University of Southern
California. She has played and/or recorded

with Viento Callejero, Finger Dancers, Carla
Morrison, Mitre, Maria Del Pilar, Marisa

Ronstadt, Las Cafeteras, La Santa Cecilia and
Entre Mujeres. Music she composed and col-

laborated on can be heard on film and TV shows:
Bruising for Besos, Weeds, Entourage, One Tree
Hill, The Bridge, 2501 Migrants and El Reloj.

The Role of Music in Multicultural Activism,

sonian Folkways. In addition, Hernández is a

member of artcore post-punk band ¡Aparato!
and founding member/vocalist of Mariachi

Manchester, a mariachi tribute to Morrissey

and The Smiths. Along with Eugene Toale, he
co-produced Las Cafeteras and their album
It’s Time and worked on material for their
forthcoming album.

MARINA

MAGALHÃES

An award-win-

ning choreographer

(LA Weekly Theater

Award for Best Choreography in 2013)
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and seasoned dancer and teacher from Brazil

BALLET FOLK-

Dancers premiered the critically-acclaimed

ÁNGELES

LÓRICO DE LOS

based in Los Angeles. Marina Magalhães &

dance theater experience, (UN)BRIDALED, in

Founded in

Los Angeles 2014 and since then have toured

2011 by Kareli

burg, South Africa. The work was hailed by

dance company

the work to San Francisco and Johannes-

Montoya, the

LA Dance Review as “the type of show that

has distinguished itself as the nation’s premier

by South African magazine Creative Feel as

formed in world-class venues such as the Nokia

keeps concert dance relevant in our lives” and
“riveting... a physical and emotional feat.” It
has been an honor for the group to perform

excerpts of their work alongside Las Cafeteras
in Los Angeles and New York.

CONTRA-TIEMPO

Founded in 2005

by Ana Maria Alvarez,
CONTRA-TIEMPO is
a bold, multilingual
Los Angeles-based

dance company cre-

ating physically intense and politically astute
performance work that moves audiences to
imagine what is possible. We create a new

physical, visual and sonic vocabulary that collages salsa, Afro-Cuban, hip-hop and contem-

Mexican folk dance company. They have per-

Theater, Greek Theater, John Anson Ford Amphitheater and the Staples Center. The dance
company has been accompanied by various

mariachi bands including Grammy Award-Winning Mariachi Los Camperos, Mariachi Nuevo
Tecalitlan, world famous Mariachi Vargas and

Mariachi Divas. Ballet Folklórico de Los Ángeles has shared the stage with celebrities such

as Lila Downs, Beatriz Adriana, Paquita la del
Barrio and Armenian pop star Lilit Hovhan-

nisyan. This amazing dance troop is the first

folklórico company in the country to accompa-

ny a Symphony; the San Bernardino Symphony
Orchestra and the Marina del Rey Symphony
orchestra, both conducted by Frank Fetta.

SETI X (Sounds of

porary dance with theater, compelling text and

Extraterrestrial

original music to bring dynamic multi-modal

Intelligence)

experiences to the concert stage. Much like

SETI X is a

the communities we reach, CONTRA-TIEMPO

regiment of future

is itself a tapestry. Our company members are

professional dancers, artists, immigrants, edu-

focused conscious

thinking; an over-

cators, activists, organizers and movers of all

standing that we do not stand alone here on

and across the country. Each company member

reflections of our ancient alien ancestors.

types, living and working across Los Angeles

lives, expresses and struggles within the varied
and infinitely complex political and personal
landscapes that we address in our work.

Planet Earth, but rather we are individual

The output of SETI X is reflected through

a manipulation of color, light, sound and

energy and is guided by the indigenous forces
of the galaxy.
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PROGRAM

,

DANU
FEILE NA NOLLAG
A CHRISTMAS GATHERING

SUNDAY, DECEMBER 11 | 7:30PM

39

PROGRAM

FÉILE NA NOLLAG
A CHRISTMAS GATHERING
NELL NÍ CHRÓINÍN ~ LEAD VOCALS & WHISTLES
BENNY MCCARTHY ~ BUTTON ACCORDION
OISIN MCAULEY ~ FIDDLE AND BACKING VOCALS
ÉAMON DOORLEY ~ THE IRISH BOUZOUKI AND BACKING VOCALS
DONAL CLANCY ~ GUITAR & VOCALS
IVAN GOFF ~ UILLEANN PIPES (IRISH PIPES) & FLUTE
AIMEE FARRELL COURTNEY ~ BODHRAN (IRISH DRUM)
Plus Guest Irish Step Dancers

Repertoire will be selected from the following
and announced from the stage:
The Wexford Carol (Song) Traditional/Arranged by Danú
Miss Fogarty’s Christmas Cake (Song) Traditional/Arranged by Danú
Oiche Chiuin/Silent Night (Song) Traditional/Arranged by Danú
Christmas Eve Reel (Instrumental) Traditional/Arranged by Danú
The Holly it bears a Berry (Song) Traditional/Arranged by Danú
Slide/Reel Set (Instrumental) Traditional/Arranged by Danú
Polka Selection (Instrumental) Traditional/Arranged by Danú
The Parting Glass (Song) Traditional/Arranged by Danú
*Program is subject to change*
~There will be an intermission~
Danú has 7 CD’s and a DVD which are all available in stores or online
DANÚ DEBUT (CD) 1997
THINK BEFORE YOU THINK (CD) 2000
ALL THINGS CONSIDERED (CD) 2002
THE ROAD LESS TRAVELED (CD) 2003
UP IN THE AIR (CD) 2004
WHEN ALL IS SAID AND DONE (CD) 2005
ONE NIGHT STAND (DVD) 2005
SEANCHAS (CD) 2010
BAUN (CD) 2015

Visit Danú on the World Wide Web:

www.danu.net
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PROGRAM NOTES
The Wexford Carol - Traditional/
Arranged by Danú

This very old Christmas carol has been a favorite
in Ireland for many years. It is in English and
the song tells us about the holy story.

Miss Fogarty’s Christmas Cake Traditional/Arranged by Danú

This is a very funny song all about the traditional Irish Christmas cake. The Christmas cake is
the centerpiece to every Irish gathering at this
time of year. Danú encourages everybody to join
in on the funny chorus to this song. Here are the
lyrics of the chorus
There were plums and prunes and cherries,
There were citrons and raisins and
cinnamon, too
There was nutmeg, cloves and berries
And a crust that was nailed on with glue
There were caraway seeds in abundance

Such that work up a fine stomach ache
That could kill a man twice after eating a slice
Of Miss Fogarty’s Christmas cake.

Oiche Chíuín/Silent Night Traditional/Arranged by Danú

Silent Night is a song that is known the world
over. We perform it as “Oiche Chiuin” in the
Irish language and follow it into the English
version where we encourage everybody to join in
and sing along with us.

Christmas Eve - Traditional/Arranged
by Danú
Christmas Eve reel is probably the best-known
Christmas tune in Ireland. It would not be
Christmas time for Irish musicians without the
“Christmas Eve” reel.

The Holly it bears a Berry Traditional/Arranged by Danú

The Holly it bears a Berry is a lovely and
well loved Christmas carol which comes from
Ireland’s Celtic neighbours in Cornwall and has
41

been performed by many great Irish singers over
the years. Danú encourages everybody to join in
on the beautiful chorus. Here are the lyrics:
And Mary she bore Jesus our Saviour for to be,
And the first tree that’s in the greenwood,
it was the holly.
Holly! Holly!
And the first tree that’s in the greenwood,
it was the holly!

Slide/Reel Set Traditional/Arranged by Danú

This new instrumental piece by Danú is a lively
set of dance tunes featuring some slides from
County Kerry and reels from County Donegal. A
great set to dance or clap along to!

Polka Selection Traditional/Arranged by Danú

Irish Polkas are mostly associated with the Munster region in Southern Ireland. The Polka Set
is a very well known dance that takes place in
Ireland when a group of musicians and dancers
meet up.

The Parting Glass - Arranged by Danú
This is one of Ireland’s greatest farewell songs
and is always sung at the end of the evening.
The acclaimed Irish ensemble Danú

celebrates a traditional Irish Christmas with

Féile Na Nollag. Celtic music lovers around

the globe have been thrilled by the ensem-

ble’s virtuoso players on fiddle, flutes, button

accordion, percussion and the gorgeous voice
of Nell Ní Chróinín. Winner of major awards

from the BBC and Irish Music magazine, Danú
returns to the US in December 2016, with

special guests and a glorious celebration of
Christmas from their homeland.

In Ireland, the festival of Christmas has for

centuries been celebrated by traditional Irish

music and song. There are many musical tributes that pay homage to early Irish traditions

such as “The Laden Table,” placing a candle in

a window and touring from house to house on
St. Stephen’s Day. A Christmas Gathering: Féile
Na Nollag is a Celtic music celebration that
warms the heart.

“…a vibrant mix of virtuosity, energy and

empathy” - The Washington Post

“… (Danú) stirs the blood and lifts the

heart.” - Irish Music Magazine

“…fierce fiddle reels to pensive ballads.”
- The New York Times

DANÚ
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THE SUMMIT:
THE MANHATTAN
TRANSFER & TAKE 6

ve
cuti
Exe

Combining forces for the first time, The Manhattan Transfer and
Take 6 ~ two of the most acclaimed, award-winning vocal groups in
smooth jazz music ~ create an unforgettable concert event for all ages.

FEB 9 | 8PM

VPACatCSUN

CHAMBER MUSIC SOCIETY OF LINCOLN CENTER

PROGRAM

CHAMBER MUSIC
SOCIETY
O F L I NCOLN CE N T E R
BACH’S BRANDENBURG
CONCERTOS

TUESDAY, DECEMBER 13 | 8PM

THIS PERFORMANCE IS GENEROUSLY SUPPORTED BY
THE COLBURN FOUNDATION

MEDIA SPONSOR KUSC
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PROGRAM
JOHANN SEBASTIAN
BACH
(1685-1750)

Brandenburg Concerto No. 1 in F major,
BWV 1046 (1720)
[Allegro]
Adagio
Allegro
Menuet—Trio—Polonaise
Phillips, K. Lee, Sussmann, Chen, Eddy,
Pingel, Weiss, Taylor, Ellis, Smith,
Kolkay, Rose, Reed

BACH

Brandenburg Concerto No. 2 in F major,
BWV 1047 (1720)
[Allegro]
Andante
Allegro assai
Sussmann, Kim, Smith, Washburn, S. Lee, K. Lee,
Neubauer, Atapine, Kolkay, Pingel, Weiss

BACH

Brandenburg Concerto No. 6 in B-flat major,
BWV 1051 (1720)
[Allegro]
Adagio ma non tanto
Allegro
Neubauer, Chen, Eddy, Atapine, Robinson, Pingel, Weiss

INTERMISSION
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BACH

Brandenburg Concerto No. 3 in G major,
BWV 1048 (1720)
[Allegro]
Adagio
Allegro
Sussmann, S. Lee, K. Lee, Chen, Neubauer, Phillips,
Robinson, Eddy, Atapine, Pingel, Weiss

BACH

Brandenburg Concerto No. 5 in D major,
BWV 1050 (1720)
Allegro
Affettuoso
Allegro
K. Lee, O’Connor, Weiss, S. Lee, Neubauer,
Atapine, Pingel

BACH

Brandenburg Concerto No. 4 in G major,
BWV 1049 (1720)
Allegro
Andante
Presto
S. Lee, Kim, O’Connor, Sussmann,K. Lee, Chen,
Robinson, Pingel, Weiss

HARPSICHORD
Kenneth Weiss

DOUBLE BASS
Scott Pingel

VIOLIN
Kristin Lee
Sean Lee
Arnaud Sussmann
Daniel Phillips

FLUTE
Sooyun Kim
Tara Helen O’Connor

VIOLA
Daniel Phillips
Che-Yen Chen
Paul Neubauer
CELLO
Dmitri Atapine
Timothy Eddy
Keith Robinson

Brandenburg, in Bach’s day, was a political

and military powerhouse. It had been part
of the Holy Roman Empire since the mid-

12th century, and its ruler—the Markgraf, or
Margrave—was charged with defending and

extending the northern imperial border (mark,
or marche in Old English and Old French), in

return for which he was allowed to be an Elec-

tor of the Emperor. The house of Hohenzollern
acquired the margraviate of Brandenburg in

1415, and a century later the family embraced
the Reformation with such authority that they

came to be regarded as the leaders of German

Protestantism; Potsdam was chosen as the site
of the electoral court in the 17th century. Ex-

tensive territorial acquisitions under Frederick
William, the “Great Elector,” before his death
in 1688 allowed his son, Frederick III, to

secure the title and the rule of Brandenburg’s
northern neighbor, Prussia, with its rich (and

nearby) capital city of Berlin. He became King

OBOE
Randall Ellis
James Austin Smith
Stephen Taylor
BASSOON
Peter Kolkay
HORN
Eric Reed
Stewart Rose
TRUMPET
David Washburn

Frederick I of Prussia in 1701. Frederick, a

cultured man and a generous patron, founded
academies of sciences and arts in Berlin, and
built the magnificent palace Charlottenburg

for his wife Sophie Charlotte, which became

one of the most important musical centers in
early 18th-century Germany. When Frederick William I succeeded his father in 1713,
however, he turned the court’s focus from

music to militarism and dismissed most of

the excellent musicians that his father had

assembled. Several of them found employment at the court of Anhalt-Cöthen, north
of Leipzig, where a young prince was just

starting to indulge his taste and talents for

music. Frederick William did, however, allow
his uncle Christian Ludwig, younger brother

of the late King Frederick and possessor of the
now-lesser title of Margrave of Brandenburg,
to remain at the palace and retain his own
musical establishment.
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Johann Sebastian Bach met Christian

engaged to a woman who looked askance at

during his tenure as music director at the

ment. Bach seems to have realized that when

Ludwig, Margrave of Brandenburg, in 1719
court of Leopold of Anhalt-Cöthen, the young

prince who had recently signed up some of the
musicians fired by Frederick William I. Bach

worked at Anhalt- Cöthen from 1717 to 1723,
and early in 1719 Leopold sent him to Berlin

to finalize arrangements for the purchase of a

new harpsichord—a large, two-manual model
made by Michael Mietke, instrument-builder to the royal court. While in Berlin, Bach

played for Christian Ludwig, who was so taken
with his music that he asked Bach to send

some of his compositions for his library. Bach
lost an infant son a few months later, however, and in 1720 his wife died, so it was more
than two years before he fulfilled Branden-

burg’s request. By 1721 Leopold had become
48

his huge expenditures for musical entertainshe moved in he would probably be moved
out, so he began casting about for a more

secure position. Remembering the interest the
Margrave of Brandenburg had shown in his
music, he picked six of the finest concertos
he had written at Cöthen and sent them to
Christian Ludwig in March of 1721 with a

flowery dedication in French—but to no avail.
No job materialized at Brandenburg, and in

1723 Bach moved to Leipzig’s Thomaskirche,
where he remained for the rest of his life. It

is possible that the Margrave of Brandenburg
never heard any of these magnificent works
that immortalized his name, since records

indicate that his modest Kapelle might not

have been able to negotiate their difficulties

CHAMBER MUSIC SOCIETY OF LINCOLN CENTER

and instrumental requirements. The concertos

Saxe-Weissenfels in 1713—War mir behagt, ist

he died, 13 years after Bach had presented

Delight), BWV 208, source of the much-loved

apparently lay untouched in his library until
them to him, when they were inventoried at
a value of four groschen each—only a few

cents. Fortunately they were preserved by the

noted theorist and pedagogue Johann Philipp
Kirnberger, a pupil of Bach, and eventually

came into the collection of the Royal Library
in Berlin. They were brought to light during

nur die muntre Jagt (The Merry Hunt Is My

pastorale Sheep May Safely Graze. The open-

ing movement contains a joyous abundance of
notes driven by a muscular rhythmic energy.
The Adagio is a poignant lament. The third

movement is bright and virtuosic. The finale is
a procession of dances.

A rousing orchestral tutti begins the Second

the 19th-century Bach revival, published in

Brandenburg Concerto, after which each of the

as the supreme examples of Baroque instru-

of the movement is given over to scintillating

1850, and have since come to be recognized
mental music.

The Brandenburg Concerto No. 1 origi-

nated in the three-movement Sinfonia in F

major (BWV 1046a) that Bach composed to

introduce the “Hunting Cantata” he wrote to
celebrate the birthday of Prince Christian of

soloists is introduced in turn. The remainder

musical discussions of the themes among the
soloists and the orchestra. The second move-

ment is a quiet but impassioned trio for flute,
oboe, and violin supported only by the bass

and keyboard. The solo trumpet returns with a
flourish in the finale.
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The Sixth Brandenburg Concerto—which

chestral concerto. Rather than a specific group

instrument favored by Bach’s employer, Prince

the larger ensemble, the orchestra is, in effect,

includes parts for two viola da gambas, an

Leopold—is in the three movements traditional for the form. The opening Allegro, driven
and dance-like at the same time, brings the

violas to the fore with strict canonic writing

above the steady accompaniment and the occasional comments of the lower instruments.

The second movement, which omits gambas,
is one of Bach’s richest, long-limbed, contrapuntally bedecked melodic flights, informed

with an intensity of emotion that borders on
the operatic. The finale returns the buoyant

mood and dancing rhythmic figurations of the
opening movement.

The Third Brandenburg represents a special

type of the Baroque concerto grosso—the or50

of concertino instruments being set off against

a collection of soloists. Each of the nine instruments making up the ensemble (three each of
violins, violas, and cellos) may act as soloist,

but more frequently a single group is featured
while the others serve as accompaniment.
The opening measures not only introduce

the movement, but also provide a storehouse
of motives from which the ensuing music is

spun. After the brief respite of a lone Adagio

measure, the whirling motion resumes with a
vigorous gigue.

The solo instruments in the Brandenburg

Concerto No. 5 are flute, violin, and harp-

sichord, which was included as a featured

instrument to show off the new instrument

Bach had brought back from Berlin. The first

panding roster of more than 150 artists per

for the ensemble, after which the trio of

exhilarating concert experiences that have led

movement opens with a vigorous tutti theme
soloists is introduced. It becomes clear as the
movement progresses that the harpsichord

is primus inter pares of the solo instruments,
and its part grows more elaborate with the

passing measures, finally erupting in a sparkling ribbon of unaccompanied melody and
figuration in the closing pages. The second

movement is an expressive trio for the soloists
alone. The entire ensemble joins in for the
exhilarating finale.

Both the soloists and the thematic kernels of

the opening movement are introduced at the

outset of the Fourth Concerto. The movement
bounds along with good humor and high

spirits to its conclusion. The Andante is a darkhued lament whose character would allow it
to fit easily into Bach’s most fervent church
cantatas. The festive mood of the opening

movement returns in the finale, whose rhythmic propulsion gives it the spirit of a great,
whirling dance.

© 2016 Dr. Richard E. Rodda

THE CHAMBER MUSIC SOCIETY OF
LINCOLN CENTER (CMS) is known for

the extraordinary quality of its performances,

season, to provide audiences with the kind of
to critics calling CMS “an exploding star in

the musical firmament” (Wall Street Journal).

Many of these extraordinary performances are
live-streamed on the CMS website, broadcast
on radio and television or made available on

CD and DVD, reaching thousands of listeners
around the globe each season.

Education remains at the heart of CMS’

mission. Demonstrating the belief that the

future of chamber music lies in engaging and
expanding the audience, CMS has created

multi-faceted education and audience development programs to bring chamber music to

people from a wide range of backgrounds,

ages and levels of musical knowledge. CMS

also believes in fostering and supporting the

careers of young artists through the CMS Two

program, which provides ongoing performance
opportunities to a select number of highly gifted young instrumentalists and ensembles. As

this venerable institution approaches its 50th
anniversary season in 2020, its commitment

to artistic excellence and to serving the art of
chamber music, in everything that it does, is
stronger than ever.

its inspired programming and for setting the

VISIT THE CHAMBER MUSIC SOCIETY

other chamber music organization does more

WWW.CHAMBERMUSICSOCIETY.ORG.

and appreciation for the art form. Whether at

AMERICA BY DAVID ROWE ARTISTS.

benchmark for chamber music worldwide: no

ONLINE AT

to promote, to educate and to foster a love of

CMS IS REPRESENTED IN NORTH

its home in Alice Tully Hall at Lincoln Center
in New York, on leading stages throughout
North America, or at prestigious venues in

Europe and Asia, CMS brings together the very
best international artists from an ever-ex-
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THE HOT SARDINES

PROGRAM

THE HOT
SARDINES
HOLIDAY STOMP

SATURDAY, DECEMBER 17 | 8PM

MEDIA SPONSOR KJAZZ
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MUSICIANS

Miz Elizabeth Bougerol - Vocalist, Washboard
Evan “Bibs” Palazzo - Pianist, Bandleader
Nicholas Myers - Sax, Clarinet
Michael Sailors - Trombone, Cornet
Jason Prover - Trumpet
“Fast Eddy” Francisco - Tap dancer
Alexander Raderman - Drums
Evan “Sugar” Crane - Bass

at New York’s Lincoln Center.

The Hot Sardines’ self-titled debut album,

named by iTunes as one of the best jazz

albums of 2014, spent more than a year on the
Billboard Jazz Chart, debuting in the top 10

alongside Michael Bublé and Tony Bennett and
Lady Gaga. The accolades began pouring in for
the band: Downbeat called The Hot Sardines

Quality is timeless. Just ask The Hot

“one of the most delightfully energetic bands

In the talented hands of the New York-

London Times praised their “crisp musicianship”

Sardines.

based ensemble, music first made famous

decades ago comes alive through their brassy

horn arrangements, rollicking piano melodies

on New York’s ‘hot’ music scene,” while the

and “immaculate and witty showmanship,”
declaring them “simply phenomenal.”

“We found ourselves in the perfect place at

and vocals from a chanteuse who transports

the perfect time,” says Evan. “As we explored

her voice.

a journey forward, not so much as a look back.

listeners to a different era with the mere lilt of
On French Fries & Champagne, The Hot

Sardines’ new album for Universal Music

this 100 year-old jazz, we began to look at it as
This is music for today, not a museum piece.”
Indeed, “People Will Say We’re In Love,”

Classics, the jazz collective broadens its

from the Rodgers & Hammerstein musical

and originals as they effortlessly channel New

Jazz standard “Comes Love” starts as a

already impressive palette, combining covers
York speakeasies, Paris cabarets and New
Orleans jazz halls.

Bandleader Evan “Bibs” Palazzo and lead

singer “Miz Elizabeth” Bougerol met in 2007

after they both answered a Craigslist ad about
a jazz jam session above a Manhattan noodle
shop. The unlikely pair— she was a London
School of Economics-educated travel writer
who grew up in France, Canada and the

Ivory Coast; he was a New York City-born-

Oklahoma!, gets reinvented as a tart tango.
minuet before vocalist Elizabeth, singing in

her native French, conjures up spirits from the
Roaring ‘20s. The Hot Sardines even upend
Robert Palmer’s 1985 classic “Addicted To

Love” with Elizabeth’s cool vocals and hot
horn arrangements.

Alan Cumming pairs with Elizabeth for a

mischievous take on “When I Get Low, I Get

High,” a song popularized by Ella Fitzgerald.
The Emmy-winning actor (The Good Wife)

and-raised actor who studied theater at the

came to mind as Elizabeth, Evan and producer

over their love for Fats Waller. Influenced also

Jones) conceptualized the album. “We wanted

University of the Arts in Philadelphia—bonded
by such greats as Dinah Washington, Louis
Armstrong and Billie Holiday, they began

playing open mic nights and small gigs. By

2011, they headlined Midsummer Night Swing
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Eli Wolf (Elvis Costello, Al Green, Norah

to give it a kind of Weimar feel and when I

saw Alan in the revival of Cabaret, I knew we

had to ask him,” she says. “Turns out he was
already a fan of the band, and said yes right

away. It was so much fun, and a real honor.”

Hammond organ,” Evan says. “It was sitting

Hot Sardines, reflecting both their glamorous

me over.”

The album title celebrates the duality of The

and gritty sides. “When we started out as a

there in the corner of the studio and it called
Among the album’s other highlights is a

band, we played illegal parties in these secret

high-voltage version of “Running Wild,” a song

and that was one of the reasons we loved it,”

from director Billy Wilder’s 1959 classic Some

spots in Brooklyn. It was pretty down and dirty
Elizabeth says. “Cut to a few years later and

we were invited to play with the Boston Pops.

We came up with the idea of half of the album
being elegant and lush with strings, and then
the other half is us going back to our roots.”

The name is also a reflection of the times,

as lines blur between high and low culture,
luxury and comfort. “The old rules--that

champagne goes with caviar, or couture and
takeout don’t mix--are out the window. You

see it everywhere... fashion, travel, food,” says
Elizabeth. “Just be yourself and do what you
like,” adds Evan. “Which is really how the
Sardines approach everything we do.”

The title track is a reminder that when the

going gets tough, the tough go for comfort

food and bubbly. About the pair’s original song
Elizabeth says, “I wanted to write something
that could be taken as the end of a love

from the ‘20s that film buffs will recognize

Like It Hot. The new arrangement allows each
of The Hot Sardines’ accomplished musicians
to stretch out. “It also has some Ray Charles
moves, which I love to explore,” Evan says.
The Hot Sardines played more than 100

shows last year, taking their act from their
familiar confines of New York across the

country. And, to no one’s surprise but their
own, they were greeted by music lovers

everywhere. “In a weird way, it never occurred
to me that anyone was listening to us outside
of New York City. To show up in a town and
have people say, ‘I love this song. I love this

video’ is mind-blowing to me,” says Elizabeth,
who adds she remembers the towns by the

food. “I’m always trying to find some sort of

mom-and-pop place where I can eat something
that they make in that area.”

In New York City, The Hot Sardines

affair, but with a second layer that expressed

draw a young audience. In the rest of the

uncertain times. When everything’s hopeless,

music. “We’ll see daughters, mothers and

what we’re all feeling,” she says. “These are
throw a party.”

It’s one of several originals on the album,

including Evan’s instrumental homage to

his old neighborhood, “Gramercy Sunset,”

and “Here You Are Again,” a woozy, country-

country, multi-generations come to enjoy the
grandmothers coming to our show together,”

Evan says. “In Long Island, a young girl came

up to Elizabeth with a can of sardines to sign.
She was 7!”

In the hot jazz movement, The Hot Sardines

leaning track written by Elizabeth about

stand apart for the innovation, verve and sheer

to break up with who keeps popping up

“It’s a really cool time to be making music,”

“that person in your life who you can’t seem
like a bad penny,” she says. “The most fun

part of the tune is I got to play a little bit of

joy they bring to music, both new and old.

Elizabeth says. “Especially if you’re making
music that started its life 100 years ago.”
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ART GALLERY

SERJ TANKIAN
SEE MUSIC, HEAR ART
NOVEMBER 10 - DECEMBER 17, 2016
VPAC ART GALLERY | LOGE LEVEL

Serj Tankian creates a uniquely audible and visual experience with See Music, Hear Art.

Each exhibited work in See Music, Hear Art is accompanied by a musical score that has been

composed by the artist that is as integral to his artistic expression as the paint on the canvas.
The embedded music along with additional content is unlocked and accessed via Artbit,

a free mobile application for IOS and Android devices that utilizes optical recognition

technology to identify his works and allow exhibition attendees to listen to each painting’s
corresponding musical score. Tankian’s vision to utilize smartphone technology within the

Artbit app as the conduit to unlock the intertwined relationship of music and art is the first
of its kind.

His journey into the world of fine art began with his Disarming Time Musical Paintings in

2013. Since then, he has had multiple exhibitions at galleries in both the United States and
New Zealand, including the grand opening of New Museum Los Gatos in Northern California, in an exhibit that ran through September of 2015. To date, he has created nearly 50
pieces of art, with most of them being paintings, while a few are sculptural works.
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ARTS EDUCATION

COMING THIS WINTER
IN ARTS EDUCATION!
MASTER CLASS WITH
CSUN’S WIND ENSEMBLE

In December, the Chamber Music
Society of Lincoln Center (CMSLC) will
offer a professional Master Class with
CSUN’s Wind Ensemble. One wind and
one brass player from the CMSLC will
work with the CSUN musicians and share
their professional expertise as members
of the nation’s premiere repertory
company for chamber music.

LA OPERA

In January, VPAC welcomes back the
LA Opera! The LA Opera will perform
two FREE student matinees for students
in grades 1-5. The performance will be
LA Opera’s original opera for children,
Figaro’s American Adventure, an adaptation
of Rossini’s classic II barbiere di Siviglia
(The Barber of Seville). These two
performances will take place on Friday,
January 20.
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VPAC GREAT HALL

TICKETS & ORDERING
ONLINE
WWW.VALLEYPERFORMINGARTSCENTER.ORG

Sign up for “My VPAC Account Manager.”
My VPAC Account Manager is Valley Performing Art Center’s Manager way of providing
you the best service to take care of your
ticketing subscription online. Visit the site to
sign up today. You may renew or purchase a
new subscription with this feature.

IN PERSON
VPAC TICKET OFFICE
CALIFORNIA STATE UNIVERSITY, NORTHRIDGE
18111 NORDHOFF STREET
NORTHRIDGE, CA 91330-8448

The Ticket Office is located to the north
of Valley Performing Arts Center’s courtyard
on Orange Grove Walk across from the
Matador Bookstore. Patrons may park in the
G3 Parking Structure located on Zelzah and
Prairie streets.

HOURS OF OPERATION

TUESDAY THROUGH SATURDAY,
11 A.M. – 4 P.M.
(HOURS ARE SUBJECT TO CHANGE)

MEDIA SPONSORS

WE GRATEFULLY ACKNOWLEDGE THE FOLLOWING
SPONSORS AND PARTNERS FOR THESE EVENTS

Southern California Public Radio

CONNECT WITH US!
Want the latest information and special offers
from VPAC? Make sure you sign up for our
e-newsletter.

VPACatCSUN

Just visit our website and click the option on
the upper-right hand corner.
We know you’ll enjoy it!
WWW.VALLEYPERFORMINGARTSCENTER.ORG
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PORTER PAVILION

JOIN US!
Valley Performing Arts Center’s generous

membership (full-season subscribers are in

education for young students to a sustainable

evening performances, with complimentary

supporters make it all happen—from arts

future for VPAC’s extensive programs and
state-of-the-art facility.

VPAC loves to shower its supporters with

for $1,500). Porter Pavilion is open before

drinks and a quiet place to sit with friends.

recognition and perks, so please consider

For more information on how to make a

to special events, annual contributions

818.677.8849.

joining our family. In addition to invitations
of $2,500 qualify for Porter Pavilion
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gift to VPAC, please contact Jody Price at

IN VENUE DINING OPTIONS

BISTRO ON THE TERRACE

CONCESSIONS IN THE LOBBY

Join us on the 4th Floor Balcony level for
a gourmet bistro bite, a glass of wine and a
spectacular view of the Valley. Open most
evenings (weather permitting) one hour
before the show and closing 5 minutes
before curtain.

Light fare and drinks available before the
show and open during intermissions
(by show basis).
Avoid waiting in line and pre-pay for your
intermission food and beverage in person
before the performance begins!

NEW VPAC DRINK TUMBLERS
You may now bring a beverage into the concert!
Available for purchase at concessions.

FOR MORE INFORMATION PLEASE CALL
STEPHANIE GOODSON AT 818-677-2076
OR WWW.CSUN.EDU/ORANGEGROVEBISTRO

BISTRO ON THE TERRACE

VALLEY PERFORMING ARTS CENTER 2016-17 LINEUP

9/30

Tyne Daly in DEAR WORLD

10/2

Shadowland by Pilobolus

10/5

Philharmonia Orchestra, London
Esa-Pekka Salonen, Conductor

10/6

Drums of India
Free Performance

10/8

Jazz at Lincoln Center Orchestra
with Wynton Marsalis

10/14

An Evening with Kelli O’Hara

10/16

Aida Cuevas with
Mariachi Reyna de Los Angeles

10/23

YOLA (Youth Orchestra LA)
10th Anniversary Tour

10/29

Ragamala Dance Company,
Written in Water
Onstage Performance

1/14

AMERICAN BERSERK
A Celebration of John Adams

1/ 22

Hansel & Gretel:
A Wickedly Delicious Musical Treat

2/3

St. Lawrence String Quartet
Onstage Performance

2/9

The Summit: The Manhattan
Transfer and Take 6

2/16

wild Up, Christopher Rountree,
Conductor, Hallelujah Junction
& Shaker Loops by John Adams
Onstage Performance

2/18

La Santa Cecilia

2/19

SHAOLIN WARRIORS:
THE LEGEND CONTINUES

2/22

Maria Schneider Orchestra

2/24

The Nile Project

3/3

Aspen Santa Fe Ballet

11/1

VOTE OR DIE LAUGHING
with Culture Clash and more!

11/3

José James

3/10-12 WEST SIDE STORY

11/5

John Lennon, The Fab Faux
Celebrate a Life in Songs

3/16

St. Petersburg Philharmonic Orchestra

11/10
&12

Serj Tankian
Performing with CSUN Symphony

3/25

Buster Keaton’s The General
New West Symphony

Leslie Odom Jr.

4/2

11/17

Colburn Orchestra
Free Performance

11/ 20 Akram Khan Company Chotto Desh

4/13

Doc Severinsen and His Big Band

12/2

Vienna Boys Choir Christmas in Vienna

4/19

12/3

Fiesta Mexicana: Feliz Navidad

Taj Express: The Bollywood
Musical Revue

12/7

Choir of Trinity Wall Street,
Handel’s Messiah

4/22

Lila Downs
with Monsieur Periné

12/9

Beyond La Bamba: A New American
Sound, with Las Cafeteras

5/5-7

MAN OF LA MANCHA

5/13

Martha Graham and American Music

12/11

Danú, A Christmas Gathering:
Féile Na Nollag

12/13

Chamber Music Society
of Lincoln Center

12/17

The Hot Sardines Holiday Stomp
ValleyPerformingArtsCenter.org

